BASIC LEATHERCRAFT TOOLS

A common misconception I’ve heard for years from potential leatherworkers is, “Oh, leathercraft is so expensive, I can’t afford this.” Although you’ll find many artisans and collectors who have substantial investments in their tools, what many first timers fail to realize is that beautiful leather carvings can be created with seven basic, affordable tools and a mallet. 

Sure, there is a tool for everything, and it can certainly be fun to experiment with them, however this is really all you need to get started. What is ultimately most important is that you invest in practice and learning general knowledge about the craft. With just these eight basic tools, you can produce a dynamic variety of designs:

· Swivel Knife 
· Camouflage Stamp
· Pear Shader
· Beveler
· Seeder Stamp
· Veiner Stamp
· Background Stamp
· Mallet

SWIVEL KNIFE
Most kits come with the basic swivel knife, however, you’ll be using this tool enough that I might recommend the Ergo Handle Swivel Knife. You’ll find it to be a bit more comfortable yet quite functional and affordable, getting the job done without being too complicated.
This tool may be more challenging than the other tools you use because it’s an unfamiliar motion. When holding the tool, you want your forefinger to rest in the yoke. By having the forefinger here you can add pressure as you cut. Your thumb rests on one side and the middle finger opposite that. Rest your ring finger resting against the side of the blade. 

To get nice, smooth cuts, it's important to learn how to rotate the knife towards you; rotate your leather as much as you need to! Rotate the knife between your fingers to follow along the curves. This action must be slow and deliberate. 

1. Honing your swivel knife blade
One of the things you’ll notice when you first get your swivel knife is that the blade is sharpened to a particular angle. Manufacturers use grinding wheels to keep the blade sharp, as a dull blade will not produce high-quality results. 
The potential problem this can create is that those grinding wheels tend to leave fine horizontal lines on the blade itself, which can cause small amounts of drag when you are carving. If you hold your swivel knife up to the light and look at the blade, you'll likely see what I'm talking about.
Fortunately it’s easy to correct this imperfection from manufacturing. I recommend you get a piece of ultra-fine sandpaper and then gently work the faces (not the tip!) of the swivel knife blade back and forth on the gritted surface. 
It’s important to hold the tool flat on the sandpaper, so I will typically lay a piece of smooth wood or another hard, flat surface under it.Push the blade back and forth until you start to see fine lines disappear and the blade develops a nice polish. 
Note: To be fair, you could probably skip this step and still do some mighty fine leatherwork. This is the kind of thing I do to fine-tune a new blade before I get started, but it's more for those who are looking to invest in their craft beyond a simple project or two.
 2. How to Strop a Swivel Knife Blade
Before getting started with your carving, you always want to polish your blade, particularly if you've just honed it. New knives will have microscopic remnants of metal shavings on the blade, which can show up in your leather if you're not careful.
The process of polishing a blade is referred to as stropping, similar to what you may have seen old-fashioned barbers do to polish up their straight razors. The goal is the same: to get the smoothest. sharpest edge possible.
To do this, I recommend purchasing a white jeweler’s rouge (available at most leathercraft suppliers), which is what jewelers traditionally used to buff jewelry and metals. It will look like a large piece of white chalk.
Rub the rouge generously on the grain (smooth) side of a piece of leather, some scrap matboard, or a similar flat, smooth surface. Once you have a decent layer of rouge on the surface, you'll want to polish both sides of the cutting edge of the blade. The first time you do this, you might want to spend a few minutes stropping; you'll be surprised how much black oxidation is left behind on the rouge from the swivel knife blade. 
Important note: Always, always, always polish WITH the angle of the blade. Do NOT polish off the edge of the blade. This can happen if people roll the blade as they pick it up, and will make your knife difficult to work with. Focus on lifting the blade straight up after each stroke so it doesn’t roll under. 
You'll also want to strop your blade pretty frequently while tooling. You may only need to strop a few passes each time when tooling, but make it a habit to do so often and you’ll notice the difference in how the blade cuts.
When leather is tanned, the tanneries use a number of oils and minerals in the vegetable tanning process. Although this is desirable in high quality leather, your knife can pick up microscopic traces of these elements on the blade, which can begin to cause some friction and drag.
If you ever watch me carve, you'll notice I keep my stropping block right by me and polish my knife quite frequently to make sure it's working optimally.
 3. How to Hold the Swivel Knife Correctly
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Now that your swivel knife is prepared to cut, it’s time to learn how to hold the swivel knife correctly. I always tell beginners to lay it on a table with the blade upright, then reach down and pick it up slowly in the correct form.
I would have my thumb resting on one side of the barrel and my middle finger just opposite of that. Then, my ring finger would rest against the side of the blade, and my little finger and the side of my palm would sit on the leather. This is a finger tip controlled tool and this grip will let you control this tool with finesse.
You will make cuts by tipping the knife away from you and pushing down with your forefinger. The forefinger provides all of the pressure, while the rest of your fingers are used to steer the tool and guide it where it needs to go.
4. Practice Straight and Curved Cuts with Your Swivel Knife
[image: swivel-knife-curve]
The swivel knife takes this name for a reason: it swivels. The yoke of the tool rotates, allowing you to make both straight and curvy cuts. These are especially useful for designs like round leaf edges or any sort of circle. While making these curving cuts, neither your wrist nor your elbow should bend; you should rely on your fingers for the motion.
Remember to hold your hand perpendicular to the leather at a 90-degree angle for the best results. I will typically rotate my leather constantly and tilt my head to the side of my work to look in at an angle to make sure I am accurately cutting on the correct lines and that my swivel knife stays perpendicular to the leather.
If you instead hold your tool on a slant, your blade will cut under the surface of the leather, rolling up a ridge of material on the side. This is called undercutting, and it will distort the design and make future leathercraft steps more challenging. 
When making your first incisions with a swivel knife, I recommend you start with straight cuts. Once you master those without creating too much friction and avoiding undercutting, you can begin making S motions across the leather. When doing your S cuts make sure they go from right to left and then back left to right, it’s important to practice both directions. These curving S cuts will be used a lot in floral designs, particularly while creating classic Acanthus leaves.
 5. Consider The Appropriate Depth for Your Design
Depth is another important factor to consider when learning leathercraft; how deep you make your incisions will alter how your design turns out. A good rule of thumb I like to follow is to cut into about one-third to one-half the thickness of your material.
So, if you’re working on really thin leather, like the material you would use for a wallet, you want to cut with lighter pressure. On the other hand, if you are making a belt or a saddle, you use a heavy material requiring you to push your swivel knife down with more force.
 
 6. Avoid Connecting Lines with Your Swivel Knife
Another tip to keep in mind when using a swivel knife is not to connect the cuts. This may seem odd, but if you cut lines all the way down into one another you might make a nick in the line, and nothing can clean that up. 
Also, if two lines connect at the corner of a triangle shape this can sometimes cut the corner loose, causing it to roll up and look messy. 
Instead, cut almost to where the lines will connect, but leave a small gap. Know that you will be using bevelers and other stamping tools in later steps to create the illusion of these lines being connected.
7. Feather Your Swivel Knife Cuts
Although I could spend hours and hours talking about the best ways to use this one tool (and I have!), I'll leave you with this final tip before moving forward: 
Look at the photocarve pattern that came with the project for this demonstration. You'll notice that my swivel knife cuts don't just stop, but they fade out slowly. 
This is easier said than done, but an important skill to work on. Learning how to slowly relieve downward pressure to have your cuts taper out at the end rather than abruptly stopping can make a big difference on how clean your finished design looks. Compare your piece to mine and I bet you'll see the difference I'm talking about. It takes some practice to master, but can really have a huge impact on the look of your work.
 
Overall, the swivel knife is a tool important for beginners to learn and leather veterans to master. I cannot emphasize enough the importance of practice: get some scrap and just practice mastery of the movements, depth cuts, feathering, etc. If someone had really beat that into me early on, I would have saved myself a lot of trouble those first few years working with leather.
People look at my swivel knife work in awe and say "What knife are you using?!" The answer I always give them is that it isn't the knife that makes the designs work, but the hand holding it. I'd estimate that I've carved several miles worth of swivel knife cuts throughout my lifetime, and that practice is what makes it look easy.
Practicing creating clean cuts and mastering your curves with the correct form and right amount of pressure really can help you produce high-quality results.
 

Decorative cuts are often the very last step in creating Western floral patterns, but what a difference they make! These very intentional and well-placed flourishes add even more flow to a design. All of the same principals covered above regarding feathering your cuts and other swivel knife best practices still apply here as well.
CAMOUFLAGE STAMP
When following basic floral patterns, often you’ll start with the camouflage stamp. In my opinion, the best size camouflage tool for novice leatherworkers is the C431. It is the one that came in my kit, and I still use the tool because it is a size that works in many patterns. I typically use it around the edge of my project to create a border or to add texture to the leaves and stems of floral carvings. 
Aesthetically, this tool may look like a big eyelash or shell, however you’d be surprised all the different ways you can find to use it. You’ll often see this design used in Western leather carving patterns, used to create a sense of dimension and a roll-over effect into the center of the design. It also is frequently used to make simple borders.
HOW TO USE A CAMOUFLAGE TOOL
How to Hold The Camouflage Tool
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To get the most out of your impressions, you need to make sure you are holding the tool correctly. To do this, I recommend that you hold it low down near the face of the stamp rather than higher up on the handle; this gives you more control and is something of a "universal rule" for holding most stamping tools. 
For the camouflage tool, you want to make sure that you maintain a firm grip, which will give you more control over the impressions that you are trying to make. This control will help you achieve the intended depth of the imprint and help maintain even spacing when you are fading the impressions. More on that to follow!
 1. Full Impressions with your Camouflage Tool
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A good place to start working with the camouflage tool is to create near full impressions on the leather. In the image above I used the stamp parallel to the leather to show the detail of the full impression, however typically you'll want to angle it a bit. You can create these fuller impressions by setting the corners onto the leather and then leaning the stamp forward slightly, which allows the inside curve to bite into the leather more deeply and then somewhat fade away.
When working on a flower piece this tool can be used on the petals to create definition. Start closer to the seeds and strike the camouflage tool with some relative force. As you move closer and closer to the outer edge of the petal, have your strikes decrease in force so that the impressions get lighter and lighter. This creates a ribbed look running up the petal of your flower which adds depth to the petal. The video above illustrates this better than it can be described in text, although that's probably true of much of what you are reading here.
An important consideration to notice when using the camouflage tool on petals is spacing. You want to have nice and consistent spacing to help create an even and clean look on the petal. If you have different spacing on each petal it can look rushed and careless to the trained eye.
 2. Corner Impression With The Camouflage Tool
To create a corner impression with your camouflage tool, you can angle the stamp so that just one corner of the face is creating an impact (as pictured above under "How to Hold the Camouflage Tool"). 
One purpose you might use the corner impression for is to create an indent that is not as wide as the tool itself, such as on a flower stalk or stem. Since the stem has a more narrow width than the petals, you will want to tilt the tool appropriately to be careful not to make impressions outside the stem. These camouflage elements add texture and direction to the flow of the design. 
This effect is often used to create roundness in elements of your design. The angle at which you strike the tool creates a ‘fade away’ effect, almost making it look like the impression is rolling into the center. Roundness is often used on the scrolls in Western floral designs, as well as other places. These rounded impressions can also be applied in the details of an acanthus leaf, another popular element in floral patterns.
 Conclusion on Camouflage Tool
The camouflage tool is an essential tool to understand because it is often the first tool you use when stamping on a piece, and there are so many ways you can utilize its features. When creating full impressions, partial impressions, or roundness with your texture, the most critical thing to remember is to maintain a firm group on the tool so that it doesn’t slip or shift. 
Once you've figured out how to use the camouflage tool in Western floral designs, you can get creative with it to create borders, dragon scales, and any number of other fun patterns.  


PEAR SHADER STAMP
I recommend a P217 because it is a size and texture that can be used to do a variety of carving styles or designs. It is perhaps the most common size to use, whether making a coaster or a wallet. The texture on the face of the tool also offers texture for antique to collect in, which can really make projects pop when dyeing them. 
When your leather has the appropriate level of moisture, the pear shader can be used to create depth and a burnished impression in your design, often creating a 3-D effect. This will be used in almost every floral design to contour the leaves. 
HOW TO USE A PEAR SHADER
1. How to Hold the Pear Shader
When gripping your pear shader, the most important thing to remember is: the tighter, the better. Picture your hand as a rattlesnake coiling around its next meal. 
I make sure that my thumb is on one side of the stamp, and on the other side I have all the other fingers holding it securely.  I also have my ring finger resting on the leather while holding the tool. So, when holding the pear shader, make sure the tool is hovering a little bit over the surface of the leather with the ring finger acting as a support system.
 2. Using the Pear Shader
Now that you are holding the tool correctly, keep it in a tight grip. You can now start stamping the pear shader into your piece of leather. Since you are holding the pear shader tightly, the tool will bounce right back up whenever you strike it. As you walk the tool along your piece of leather, each strike makes an impression before bouncing right back up. 
You need a tight grip because if you hold it loosely the tool will sit in the impression previously created after each strike and be difficult to walk smoothly. This creates an uneven surface with gaps between the impressions and makes the piece appear beat-up.
 3. Striking the Pear Shader
I mentioned earlier how important it is to hold the tool correctly; now I want to go over the striking process. When striking the pear shader to make an impression, there are certain tips to keep in mind to get the best results. 
As you are using the pear shader, you do not want to move it a lot between each tap of the mallet. A general rule of thumb I tell anyone who asks me: "Jim, how much should I move my pear shader after each strike?" is to move it about two-thirds of the width of the tool. 
By doing this, you can overlap your indents to create and contour a nice, smooth impression, rather than having it look like my first time using the pear shader and ending up with a piece of leather looking like it was caught in a hail storm. Note: It's essential to make sure your leather is at the right moisture content to get the perfect burnish color.
 
Final Advice on Pear Shading
Holding the tool tightly and moving two-thirds of the width of the pear shader are the main takeaways I want beginners to remember. These two nuggets of advice are what I wish someone had told me when I was starting out. If I had someone show me a helpful step-by-step tutorial on how to use the pear shader, things would have been a lot easier for me back then.
These two tips are what creates clean and polished leathercraft. It's important to note that the two main pieces of advice -tight and two-thirds- are equally important when using many other stamping tools. By understanding one, you get a good grasp on how to use the others. 
As always, my last piece of advice is to practice. I am a firm believer that practice makes perfect, and to get the best quality leatherwork you need to make sure you practice. Like any other skill or hobby, you are not going to have perfect results on your first go-around, but after practice and more practice, you will see improvement. By practicing you are allowing yourself to do your best work on your final projects.
I would not be where I am today without practice, and with hard work, you too can soon understand the wide world of leatherwork. 

BEVELER STAMP
The beveler will often be your most used stamp, so make sure you get yourself one that will do most of what you need it to. The B198 is a good medium-sized tool that can be used for the majority of the beveling on most designs. The texture of this tool will help to create more burnish when your leather is properly cased. 
In woodwork, the artists physically remove wood to create depth. In leatherwork, we don’t have to do that. Instead, we use the toe, or the sharper edge, of the beveler stamp to compress leather fibers, effectively removing that section. This will often follow in the ridge created by your swivel knife.
The biggest challenge most novice leatherworkers encounter (or professionals, for that matter) is “walking” the tool slowly to create a smooth line. The first time I used this tool, I could see each of my individual taps, which gave a very rigid feel to it. Since then, I’ve learned to overlap each impression to achieve more seamless results.
HOW TO BEVEL A LINE IN LEATHER
The beveling stamp is a wedge-shaped stamping tool that is beveled in shape. This tool is essential for beginners to understand because it adds dimension to leather pieces. If you look at the tool, you’ll notice that there is a slope to the face of the tool. When you are doing beveling, the bottom edge of the slope on the tool will typically be inserted into your swivel knife cuts and use them as a guide.
We use this tool to push down the leather one side of a leaf or petal in your design, which then allows the other side of the leaf or petal to look like it is standing taller than the rest. It is an important tool to use in any design in order to create a 3-dimensional effect. 
Where to Use the Beveler On Your Flower
The main challenge of beveling is figuring out where to place your impressions. I think one task that beginners struggle with quite a bit is figuring out where to build layers in their design. This is such a struggle because, as every leatherworker learns quickly, there is no eraser. If you put beveling impressions on the wrong side of the line, there's no way to make them go away.
It's always good to stop and look and, again, reference that pattern that you have for your piece. Ask yourself: “What is this supposed to look like when it’s done?.” In a floral pattern look for what elements (flowers, stems, leaves) are in front of other elements as well as background areas. The beveler works to bring these parts forward while pushing back the background. 
So, what should you look for on your pattern image to indicate where to use the beveler? Look for the darker lines in your pattern: the line you cut into the leather is always darker on one side, which indicates an impression was passed there. That'll tell you which side of line the beveling tool should be used on.
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How to Hold the Beveling Stamp
Another challenge that beginners face is figuring out how to have your beveling impressions come out nice and smooth. In order to achieve this, you must hold the tool correctly and walk it along the line, overlapping the imprints. You will accomplish that walking effect by holding the tool so that it's just barely touching the leather and again overlapping each impression by at least half the width of the beveling tool so that you get consistent and even beveling.
The other thing that I would encourage you to be careful about when using the beveler is to not lean the tool. Make sure that you're holding it straight up and down. If you lean it to the left or the right, then the edge of the bevel will leave an impression, giving you a bit of a ding in the leather. If you have lines in your pattern that are very close together, you can sometimes lean the tool slightly towards you. This helps us in some of the smaller, tighter spaces. However, for the most part, just hold the tool straight up and down and don't lean it backward either.
 Find the Right Moisture Content
Moisture content, as always, is critical with this tool. If your leather has the correct dampness your impressions will give you a good burnish color. When you wet your leather, wait until the color is almost back to where it was when it was dry, but with the leather surface still feeling damp to the touch. It may be just a little bit darker than normal, but if your leather is properly cased it will dry out after your impressions are made, returning to its original color featuring your designs.
 Angle Your Leather For A Clear View
When I'm using the beveler or any other stamp, I keep the line that I'm beveling between myself and the tool. This way, I'm looking straight down at where the tool is making its impression. Once I reach a curve in the design and I can't see exactly where that beveling is happening, then I'll stop and turn the leather a little bit so I can see what's going on. It’s important to keep your leather turned with all of the tools so that you can actually see what the tool is doing.
 Creating Layering Effects with the Beveling Stamping
While beveling, you want to accomplish a layering effect; you want to make it look like one design component is standing or is laying behind the others. You do that by beveling the designs that are in front first. You’ve got leaves, scrolls, stems, and so forth, and in each case one lays on top of the other; they don't all lay at the same level in our design. So with the beveling tool, we go along and we push down the leather on one side of these lines to give us that three-dimensional effect.
 
Consider Depth of Impression of Your Beveling
Another tip that's really important is how deep you bevel. A rule of thumb I generally like to follow is to imprint about one third the thickness of the leather. This level of depth will really make the material stand out, which is the goal of the tool. A lot of the swivel knife cuts are deep when you initially make them, but then taper out. This means that your beveling will fade out as you get to where those lines in the pattern fade out. So, you can alter your impression depth as you walk down a line. I fade out the force with which I’m hitting the beveling tool when I want the design to only pop out slightly. By following this technique, you can ensure a nice smooth design that has a natural flow.
 Utilize Various Sizes
I would recommend for beginners to start out with a Beveler 98 stamp,  as you can do a lot of great designs with this size. However, as you get into larger designs or smaller patterns, you may want to invest in various sizes of beveling tools. This is not a one-size-fits-all type of tool; it's sometimes hard to make a large tool fit into a place that a small detail has to go. Additionally, different sizes come with different textures, so consider the texture your pattern requires when purchasing more bevelers.
Overall, the most important tip is again to practice, practice, practice. I measure my beveling success by how my leather reacts to my tools: if I'm getting good burnish, good depth, good color, that tells me my leather is just right.


SEEDER STAMP
Seeder stamps can be used for manually creating flower centers however they also make for a great design element. As with all of these stamping tools, there are a variety of options, however I recommend S724 as it is the most common size used in most patterns. 

Often leatherworkers will just place seeds evenly in a seed pod, which can look okay. If you want to add a bit of finesse to your project, you can start by putting a row of seeds right on the edge of the center, tilting the tool to get an angled impression to add some more dimension. By slowly adjusting the angle to be perpendicular towards the flower’s center, you can avoid creating a sunken hole in the middle of the flower and instead the seeds will sort of stand out. 
HOW TO USE THE SEEDER TOOL IN LEATHERCRAFT
The seeder tool is one of the seven basic tools that every beginner should learn to master. Like many of the basic tools, the name tells you what it does: it puts seeds in a flower. Although this is its primary use, the tool is more versatile than it might initially seem. The seeder tool can also add a focal point in the center of our scrolls and any other design. Additionally, it can be used for border work. 
Seeding Flower Centers in Western Floral Designs
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When you’re using this tool, keep in mind that the first row of seeds really makes your flower achieve a sense of depth. I always recommend that leatherwork learners put their first row of seeds in on the outer layer of the circle. By putting these seed impressions around the outside initially we create a guideline for ourselves, then the rest of the seeds can follow that even circle. 
For this first layer of seeds you will want to be holding your tool at a pretty sharp angle. This is because the more angled your tool is, the more raised up your impressions will look. In fact, it usually looks like these seeds were actually beveled on one side, further providing depth. This steep angle is crucial; you don’t want the seeds to look like they are a sunken hole in the middle of the flower. The end goal is to create a cluster of seeds that look just about ready to pop loose.
After you imprint those outside row seeds, you can then come back and use the seeder to fill in the open area. To do this correctly, you will fill row after row of seeds starting at the outside and work down toward the center. Make the impressions directly next to each other with their sides touching, but try not to overlap any seeds.
 Use Less Force When Striking A Seeder Stamp
Primarily what the seed tool does is add texture and makes the seeds stand out three-dimensionally. You don't want to use this tool with all that much force. Why? Well, the seeder is a much smaller tool than most, so hitting it hard could hurt or even punch through your leather. You don't want to hammer the tool in so deep that you create holes in the leather. If you mat down the leather too much while using the seeder it will look like you are instead using the background tool, which has an entirely different effect.  
A general rule of thumb is to layer the outside impressions with more force because your seed tool will be at an angle, but once we finish that, keep your taps very light for the following impressions.
 Using A Seeder Stamp for Border Designs
Another great thing you can use a seed tool for is to create really neat border designs. For example, if I wanted a border on my piece of leather, I would begin with using the swivel knife to cut straight lines. This way, the simple dots you later add with your seed tool can follow this parallel line—avoiding unwanted curvature. When creating your border, you can either align each impression right next to each other to create a pearl chain effect, or you can slightly overlap each impression for a more fluid border.
 Final Thoughts on Using A Seeder Stamp
The seed tool is one of the simplest tools to practice, as the name pretty much speaks for itself. Once you get comfortable with how much force to use for each impression, your flowers and borders will come out neat and beautiful.

VEINER STAMP
The veiner is used to create some of the more defined leaf textures in floral designs, however, it has a variety of uses creating borders and patterns as well. A V708 is what I would choose if I was beginning my leather work today. It is a great size, very versatile, and one you will use often as you do more leather carving.

Since the veiner tool is very long, you typically want to keep it at an angle in order to make sure you just work to the edge of the leaf you are adding veins to. If used flat, you are likely to accidentally get teeth impressions in places you don’t intend them to be.
HOW TO USE THE VEINER TOOL
How to Hold The Veiner Tool
One thing many folks struggle with when using the veiner tool is how to hold it. Just like other tools you will want to keep a tight grip, but what stands out about this tool is the angle you need to hold the tool at. In order to use the veiner tool correctly you need to make sure you are holding the tool at a steep angle. By using a steep angle you will be able to add flow to the leaf as well as a layer of depth.
In my many years of leather work, I’ve found that the main reason people don’t get the imprint they want is because they are holding the veiner tool perpendicularly. This ruins the ‘flow’ effect you want on the leaf and adds mistakes to the work we are trying to do.
So, now that you understand how to correctly hold the veiner tool, you need to know where to use it. By adding veins in the correct spots you can add great detail to your designs.
 How to Use the Veiner Tool on Leaves
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The most common place to use the veiner tool is on leaves. My favorite design to use the veiner tool on is the Acanthus flower because it's simple, so it’s great for any beginner or experienced worker looking for practice.
The leaves on the flower will have a crease running down the middle. On one side of the crease I like to use my camouflage tool and on the other side I'll use my beveler to add depth. Then on the beveled side I use my veiner tool.
When using the veiner tool down the crease, two big things to keep in mind are spacing and rotation. You want to make sure you use a consistent spacing between each imprint to create a clean piece. Also, most of the creases in the leaves rotate, so you need to make sure you follow that rotation. 
To ensure my rotation follows a clean path, I like to turn my leather slightly with each imprint, which will make the impression run down the center of the leaf. Each impression folds into the crease, which is exactly what you want. This ‘folding’ effect only happens because we are using a steep angle.
 Where To Use The Veiner Stamp on Scrolls
Another area of the Acanthus flower you can practice your imprints on are the scrolls in the design. As on the leaf, it is important to use the correct form to get the effect we are going for.
When using the veiner tool on the scroll, a general rule of thumb is to have the edge of the veiner tool at the bottom of the scroll while having the other corner of the tool point towards the inside, or tightest, point of the scroll.
As I go around the scroll, I make sure that the corner of my veiner tool always points towards the middle of the scroll. I have to rotate with my tool and rotate my design; by doing so I keep the middle of the scroll in my eye-sight so I can see what I am doing.
After a couple of imprints, you will notice how you are getting a spiral look on the scroll. This is exactly what you want: a nice flow that runs down the scroll.
 Final Thoughts On Using The Veiner Tool
The most important thing to remember about the veiner tool is how to hold the tool correctly. You need to make sure you are holding the tool at a steep angle to create seamless lines that  emphasize the length of the piece. 
As I always say, the best way to learn this is to practice. By practicing the steep angle you can use the veiner tool to detail any design.

BACKGROUND STAMP
The purpose of background stamps are to matt down the leather in the openings to create the final depth and dimension, typically one of the last steps in the leather tooling sequence. The A104 is ultimately the most universally useful matting tool. It's the easiest to use of all of the different background or matting stamp and has a pointed end that allows you to get into smaller spaces without needing a second tool. 

Moisture content is pretty important at all stages of your tooling, but particularly here. If your leather is too damp, and your background will be mushy. If it’s too dry, you’ll struggle to create consistency. If you’re tooling a design from start to finish, often your leather will have begun to dry out a little by this point anyway, which may be ideal without adding more water.

HOW TO USE THE BACKGROUNDING STAMPS
The backgrounder tool is essential in leatherwork, and whether you are a beginner or an expert this article will provide you with tips to help improve your craft. The backgrounder tool really makes your design stand out as it ties everything together. In my eyes it makes my pieces really come to life. 

What is Considered the “Background” on a Leather Pattern?
The background of your design is in all of those openings; those gaps in between your design’s flowers, leaves, borders, etc. We want to put a different texture in those areas and flatten them out further so that the focal points can actually stand out and move into the foreground. The more you use the background tool, the sharper your design lines will be.
 The Shape of the Backgrounding Tool
[image: backgrounder-tool-border]
When starting off with your background tool you’ll notice that a lot of these background areas are really fine, narrow, tapered areas. Hence, the background tool was designed to be able to reach into those crevices. The shape of the tool was specifically created to work around detailing so it has a small point that can mat down the leather in between these detailed designs.
 Consider Depth When Backgrounding on Leather Designs 
First, you need to consider how deep you want your background to be. The depth that you want to accomplish here needs to stay consistent with how deep your beveling is. If your piece does not have the same depth throughout, it won’t come out looking clean and professional. A general rule of thumb I use across all leatherwork to achieve this consistency is to cut into one-third of the thickness of my leather.
Start Your Background Tooling by Outlining The "Background"
[image: holding-backgrounder-tool]
You’ll want to start your background overlapping on the beveling of your chosen background area. I recommend this for two reasons: first, I can make sure I don’t mistakenly take a bite out of the edge of my leaf, or any other design, if I lose focus. Second, I can make sure that my background impressions are as deep as my beveling is. 
After you have clearly used the background tool on the outer edge of the background area, you will come back in and flatten all the inner sections. This way, the leather all comes down to the same depth to achieving the maximum effect.
 Overlapping Your Backgrounding Impressions
After outlining, it’s time to overlap. The goal with this overlapping is to get the background leather to be nice, even, and consistent. Because all of your individual impressions will be noticeable after one round of outlining, overlapping is critical for a clean final product. Continue making impressions that lay over one another to create a sense of fluidity. 
A great advantage of the background tool is that if the background doesn’t come out perfectly, you can smooth over and adapt it. However, I advise against going over your impressions too many times as your sense of equal depth will be lost and your piece can end up with a mushy texture.
 Final Advice on Backgrounding Your Leather Design
Backgrounding is typically the final step in our leather stamping, so nothing is going to come along and clean up a mistake. If you accidentally take a bite out of the edge of a leaf or stamp somewhere it does not belong, there’s no real way to cover it up. Therefore, I recommend really taking your time at this stage to keep your work neat and tidy. As long as you follow these steps and work with patience, the background tool is sure to really make your designs stand out. 


MALLET 
I began my leather working with an inexpensive, wooden mallet, and there’s no real need to get too fancy and spend a lot of money on a mallet. Although a wooden mallet would work fine, I recommend you step it up to a mid-weight mallet. The mallets with the yellow poly head are very durable, so it is sure to last you a long time. As long as your chosen mallet has some decent weight to it, it will be easy enough to use.
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